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TEASER
FADE | N
A black screen. IRISIN on a MASSI VE BROMWN FACE
Attila the Hun reborn. Meet SKIP DA BULL, 30s.

Head |i ke an upright waternmelon. WIld, frizzy hair, like a
tunbl eweed glued to his head. Mountai nous shoul ders. Crazed,
feral eyes. 350 pounds of appetite and danger in the form

of a man.

I NT. KAIPO S TRUCK - ALA MOANA PARK - NI GHT

Skip sits up front in a Chevy Silverado regular cab next to
KAl PO MEHEULA (20s), a fat Hawaiian gangster at the wheel

The truck cruises through the quiet park parallel to the
beach, her flat dark waters shinmmering in the noonlight.

A dashboard cl ock reads 11:55.
EXT. ROAD - ALA MOANA PARK - NI GHT

Several other trucks packed with | arge POLYNESI AN MEN fol | ow
cl ose behind. None of the vehicles out of second gear.

They cruise as silent and sonber as a funeral procession

t hrough a gauntlet of |ocal nen on both sides of the road.

A show of force fromthe PALOLO VALLEY GANG, thirty, perhaps
as many as fifty, Polynesian warriors of various ages.

I NT. KAIPO S TRUCK - NI GHT

Kai po | ooks out at all the fierce faces |lining the sides of
t he road.

KAl PO
"Dat's a | ot of guys, Skip.

SKI P DA BULL
Fuck 'dem

EXT. FIELD - ALA MOANA PARK - NI GHT

TWO LEADERS of the Palolo Valley gang stand wth a BALD GUY
between them Bald GQuy is in his forties, hard as nails, a
head taller than the two | eaders who are both six feet.

Across fromthem the men fromthe trucks-- the KALIH VALLEY
BOYS. CQut front, Kaipo and Skip da Bull

You may not have noticed, but no one's arned. No clubs, no
chains, no knives. Nor any guns to be seen.



An island ritual to settle a dispute with its own native-
born ideas of honor.

KAI PO
(steps forward)
Ckay, 'den let's get started. | no

i ke be hea' all night.
BALD GQUY
(points at Skip da Bull)
Who da fuck is "dis? Were's Troy?
SKI P DA BULL
Troy's ny cuz, brah. He's sick, so |
cuminstead... H's subs-ta-toot.
The two | eaders | ook at each other, unsure about this.
GANG LEADER 1
(to Kai po)
Nah, brah. Fuck dat.
(re: Bald Quy)
He's want da guy dat screwed his
w fe.
SKI P DA BULL
(points at hinself)
Ri ght hea', brah. | fucked dat sl ut
too, in every hole.
Bal d Guy whips off his shirt.
BALD GQUY
Fuck you!
Skip da Bull grins at Kai po, got what he wanted.
Bal d Guy puts up his guard.
MVA style. Moves in and out.
Side to side. Low kicks snapping.
Connecting-- THWACK! Hard on Skip's calf.
Ski p, unfazed, creeps forward.
Closing the distance. Cutting off the angles.
The two gangs in half circles around them
Backi ng up when the fighters cone near.

Cl osing the gap when they nove away.



3.
Bald Guy's |lean. Fast. Real fast. A highly trained fighter.

He feints. Skip bites. And WHOOSH a spi nni ng back ki ck
slans into Skip's ribs.

Skip GROANS, halts where he stands.

When WHAM  Anot her kick lands. This tinme low, right to
Skip's knee. Down he goes.

Bal d Guy lunging. Kicking-- WHACKI WHACK! Sharp strikes
to Skip's back

The big man rolls, gets to his feet.

Bald Guy follow ng up, lightening quick.

BAP- BAP- BAP!  Cobra-li ke jabs into Skip's face.
THUD! A right hand | ands behind t hem

Snaps Skip's head. Blood drawn from his nose.
Enragi ng Ski p who char ges.

Bal d Guy side-steps, hooks Skip's ankle and sweeps himto
t he ground.

Skip's hands land in the dirt, head unguarded, an opening.
That Bald GQuy sees. Steps into with a |ethal kick-- WHACK
H's foot lands firmy in Skip's nmassive hands.

Skip da Bull 1ooks eye to eye with Bald Guy.

Gins madly and bolts up.

Shoving the leg skyward. Driving it into Bald Guy's face.
Knocking himover. Falling with himonto the raised |eg.

POP! Bald Guy's femur is torqued out of the socket as an
AGONI ZED SCREAM cones from under neat h Ski p.

Who nounts his opponent.
Lets fly with his fists.

BOOVt BOOM BOOM  Pil e-driving blows pumel Bald Guy's face.
Bl ood spews. Shattered teeth fly.

FAVOR SKIP - Hi s raging eyes.



GANG LEADER 1
Stop it, brah! Stop! You'll kill
‘em

Skip freezes, clenched fist suspended in the air, blood
dripping off the knuckles. He glares at Gang Leader 1

Defiantly delivers a last blowto Bald Guy's nose. A
sickening THUMP that emts a geyser of bl ood.

ANGRY CRI ES
From the Pal ol o Vall ey Boys who cone forward as one.
Kal i hi Vall ey Boys answering. Battle lines closing in.
Gang Leader 1 throws out his arns.
GANG LEADER 1 (CONT' D)

o (to his guys)

Back of f!
The Pal ol 0o Vall ey Boys hol d up.

Kai po conmes over to Skip and offers his hand. Skip knocks
it away and stands over his unconsci ous opponent.

Skip da Bull scans the line of Palolo Valley Boys. Ready
for any challenge. No takers. Not on your |ife.

Skip snorts his contenpt and turns his back on them

Wal ks away through the Kalihi Valley Boys who part before
him Every eye filled with respect.

I NT. KAIPO S TRUCK - LATER

Skip da Bull w pes his nose with a rag, his hands. Pulls a
bit of tooth out of a knuckle. Looks out the w ndow at

BALD GUY
carried to a truck by Palolo Valley Boys.
SKI P DA BULL
Drains a can of Bud and bel ches. Looks at Kai po.
SKI P DA BULL
C nmon, brah. What 'chu waitin' for,
Chris' nus?

Kai po starts the truck.



EXT. ROAD - ALA MOANA PARK

The Kalihi Valley Boys' trucks pull out and drive away.
"TI NY BUBBLES" PLAYS, A RI NGTONE

| NT. KAIPO S TRUCK - NI GHT

Skip da Bull answers his cell.

SKI P DA BULL
Yeah.

He listens. Grabs a discarded fast food bag off the floor.
Taps Kai po and gestures for a pen.

Kai po pulls one fromthe driver's visor and hands it to Skip.
SKI P DA BULL ( CONT' D)

(writing)
Yeah, got it.

CUT IN: Skip's scribbled witing, an address:
45- 445 Lili puna Road

SKI P DA BULL (CONT' D)
Ckay, 'den. See you tonorrow.

Skip ends the call.

KAI PO
Who dat ?

SKI P DA BULL
Who you t'i nk.

KAl PO
| don't know.

SKI P DA BULL
Ahuna.

KAl PO
For real ?

SKI P DA BULL
Yeah. He wants us at da Hilton
tonmorrow. .. at ten.

KAl PO
Sonmet hin' nust be up. Yeah?

Kai po reaches the park exit on ALA MOANA BOULEVARD. Starts
to turn right.



SKI P DA BULL
No, dat way.
(poi nts)
Cet on da freeway.

KAl PO
VWhat for? | was goin' ny house. |
i ke crash.

SKI P DA BULL
No. Head to Kane'ohe. | gotta talk
to sone haol e guy out '"dare. He |ives
on. ..
(checks the address)
Li | i puna road.

KAI PO
Ah, shit, Skip. | like sleep.

SKI P DA BULL
Fuck sl eep.

END TEASER



ACT |
| NT. HOTEL ROOM - KAHALA HI LTON - N GHT
A gold tower-- a CLOSE-UP of an upright l|ipstick case.
VI CKI VALENTI (25) takes the lipstick and applies red to her
lips, seated in front of a mrror in a yellow panty wth her
full brown breasts in plain view, perfectly beautiful.
Behi nd her on the bed lies a | arge Pol ynesi an man hal f under
the covers. Mouth agape. Qut cold. W'll conme to know him as
DANNY AHUNA JR. (20s), son of a Hawaiian crinme boss.

Vicki puts her lipstick in her purse then goes to Danny.
Looks down on himw th contenpt.

On the carpet, a fallen glass and nelting ice cubes. Traces
of a white residue at the bottom of the gl ass.

Vi cki steps onto the bed and stands over Danny. Drops with
all her weight onto his stomach.

The big man giggles but doesn't stir. Watever she slipped
him it's potent stuff.

Vicki lifts his eyelid. Turns his face side to side. GCets
off the bed and ties on a pareu. Wapping the versatile
garnent around her chest so it wears |like a dress.

She shoul ders her purse and goes to a closet and renoves a
bri ef case. Looks back at Danny, at a..

ol d chain around his neck

She checks it out-- a classy enerald pendant. She likes it.
Takes it. Turns and wal ks out.

EXT. WAI KI KI BEACH - NI GHT

A full rnoon over D anond Head | ays a silvery sheen on the
bl ack water and white caps in front of the glittering hotels.

OUR VANTAGE PO NT

Shifts. Leaving OAHU and her great port city behind.
TRAVELI NG over the rolling dark Pacific at night.
Past MOLOKAI, MAU and LANAI .

To the BI G | SLAND- - HAWAI |

ACRCSS her bl ack | ava-ri mmed coast.



8.
SWEEPI NG I N over the lush countryside, the great bow -shaped
val | eys bel ow Mauna Kea. The gentle slope of the shield
vol cano snow-topped and draped in noonlight.
DESCENDI NG TO A RANCH
a magni ficent spread with green felt-1ike pastures.
Resting herds of cattle and horses.
SETTLI NG

On the RANCH HOUSE. A stately structure atop a hill where a
private wi nding road ends at the front door.

Mer cedes and Wangl ers out front.

A helicopter on a pad out back next to a |ush banana patch
and si zable corral for horses. The hone of a man of neans,
power and position: a baron of the Big Island.

| NT. RANCH HOUSE - DAY

DANI EL AHUNA, (45) the baron hinself, lies in bed, BLONDE
HOTTIE in his arms. Ahuna is huge and so's his bedroom al
koa wood and pl ate gl ass w ndows.

ANCI ENT HAWAI | AN \EAPONRY

on the walls: feathered spears, daggers and war cl ubs.

Uni que, oddly shaped weapons tipped with shark's teeth, marlin
spi kes and razor-sharp stones.

PHONE RI NGS

Ahuna answers.

AHUNA
Yeah.

CUT BETWEEN Danny in his HOTEL ROOM and his father.

DANNY
(voice thin with fear)
Dad... it's ne.

Ahuna stares at the ceiling. Pissed. He shouldn't be getting
this call.

AHUNA
What ?



DANNY
Sonet hin' happened... '"Dis fuckin
bitch... She set nme up... She took
da ganbling pay out. Al of it.

Ahuna lies there in silence, fumng. He grabs the girl by
t he hair and yanks her awake.

BLONDE HOTTI E
Heyyy!

One | ook in Ahuna's eyes and she clans up, grinacing.

AHUNA
Get out.

The girl stirs. Too slow for Ahuna. He puts his foot on
her ass and kicks her out of bed. The nude, terrified girl
scoops up her clothes and sprints out the door, bare feet
pattering.

ON DANNY

Sitting on the HOTEL ROOM fl oor. Head in hand. Eyes cl osed.

DANNY
Dad, I"'msorry. | know I fucked up.
You always told ne to--

AHUNA
Shut up... Shut up, Danny, and listen
tome. | want you to tell ne

everyt'ing dat happened on your trip.
You under stand? Everyt'ing.

FLASHBACK - DANNY'S TRI P

| NT. H LO Al RPORT - DAY

Local s and tourists queue up to board an Al oha Airlines plane.
Anmong t hem Danny and his BODYGUARD, a m ddl e-aged Hawai i an
man, smaller than Danny, but harder, much harder, all malice
and nuscl e.

| NT. ALOHA Al RLI NES BCEI NG 717 - DAY

The two nen sidle down the crowded aisle. Find seats. Danny
takes the wi ndow. Bodyguard the aisle. A seat between them

LARRY LUDDELL, a thin blonde guy in his 20s, cones down the
aisle. Slides into the mddl e seat.
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EXT. ALOHA Al RLI NES BOEING 717 - I N FLI GHAT - DAY
The sl eek airliner soars over an array of cotton ball clouds.
| NT. ALOHA Al RLI NES BOEI NG 717 - SAME

Danny with his head back, dozing. Bodyguard perusing a
magazi ne, his burly arns dom nating the arnrests.

Larry stares straight ahead. Gathers his nerve. Puts his
forearmon the arnrest and nudges Bodyguard.

Bodyguard gi ves himan incredul ous | ook. Elbows the scrawny
arm asi de.

DOMWN CABI N

A flight attendant serving coffee turns to a disturbance.
The two nen scuffling, their voices carrying through the
cabin: Larry's conplaints and Bodyguard's harsh retorts..
"Hey stop it, asshole!... Fuck you, brah!"

The flight attendant rushes over. Cones upon Larry held in
a headl ock, his squashed face nearly purple.

EXT. HONCLULU Al RPORT - DAY
Cuf fed Bodyguard is placed in the back of a cop car.
BODYGUARD
(over his shoul der)
Call your Dad, Danny. Call him

Danny stands frozen on the concourse, cabs, shuttles and
travel ers passing by. He pulls out his phone.

Brings up his Dad's nunber. Stares at it. Hesitating.
Fearful. He puts away his phone.

Picks up his carry-on and heads for a cab stand.

| NT. BAR - NI GHT - START MONTAGE

O Danny collecting the gang's nonthly ganbling take.

He opens a briefcase and puts in several stacks of cash.
MORE BARS... More noney.... Into the briefcase.

Bar signs. Nude dancers. COUNTI NG ROOVS. Matrons and thugs.
The briefcase fills. Is closed.

Carried by Danny...



11.
| NT. KAHALA HI LTON - NI GHT
Through the | obby of the Kahala H Iton amd | ate-night quiet.
He enters an elevator. Presses his floor, when Vicki slips
t hrough the cl osing doors and Danny lights up at the sight
of the Pol ynesi an beauty.
Vi cki catches her breath. Turns and smles.

VI CK
Hi !

END FLASHBACK
RESUME DANNY
On the phone, sitting on the floor wwth his back to the bed.

AHUNA (V. Q)
Fool !

Danny endures a span of dreadful silence.

AHUNA (V. Q) (CONT' D)
Don't | eave da room

DANNY
Are you com ng hea'? Dad?

CLI CK. The phone goes dead.

| NT. LIVINGROOM - AHUNA' S ESTATE - N GHT

A printer springs to life and spits out a
HONOLULU POLI CE DEPARTMENT | NCI DENT REPORT.

Strings of words read... Aloha Airlines incident...
Perpetrator: Dwayne Kanekoa... Assault and battery...

ZERO NG I N ON

Victim Lawence Luddell 45-445 Lilipuna Road, Kaneohe.
AHUNA

dressed in a robe, takes the page.

Sits on his couch. Sips Scotch and thinks. H's heavy-I|idded
eyes sullen with concern. He picks up his cell.

Scans his contacts, nanes and nunbers.

Stops on... "SKIP DA BULL".
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I NT. EDEN NI GHTCLUB - NI GHT

RACHEL KOA-ELLIS 20s, hapa (of m xed race), hip, hot, and
dressed to show it, |ooks down froman OFFICE at the main
fl oor bel ow. DANCE MJUSI C THRUWMM NG t hrough a pane of gl ass.

The bar's packed and so's the dance fl oor.

Where RI CK KOA and KEHAU KAI weave through the crowd. A power
couple in their 20s. Think Dwayne Johnson and Kelly Hu in
the Scorpion King and you'll have the right mx of ethnicity
and charm

RACHEL
My brother's here.

She turns to NATE ELLIS-- late 20s, black and buff, driven
and direct, he is the high performance engi ne that runs Eden.
He's seated across the plush roomat a mahogany desk in front
of a conputer.

RACHEL ( CONT' D)
Wanna say hi ?

NATE
(eyes on a sales report)
No, you go. | wanna wap this up

A BOTTLE OF LOU S ROEDERER " CRI STAL" CHAMPAGNE
pops open and is poured into a flute. PULL BACK to reveal

A waiter serving Rachel, R ck and Kehau seated in a VIP BOOTH
where the DANCE MJUSIC i s down a notch

Rl CK
Cristal. You're payin' right?
RACHEL
When do you ever pay?
Rl CK
When you're not here. Which is never.
RACHEL
Yeah, well, it's paying off. W' ve

had a great year. Nate's killin' it.

KEHAU
VWhere is he?

RACHEL
Still working.



Rl CK
It's after m dni ght.

RACHEL
| know. He just goes and goes. He's
twenty-four seven on the club, and
it's made all the difference.

KEHAU
| think it's awesone.

Kehau takes in Eden's stylish paradise-thened decor.

KEHAU ( CONT' D)
beauti ful now, and so open.

It
It's amazi ng what you guys have done.

wn

RACHEL
Thanks.

Kehau taps Rick's |eg.

KEHAU
Be right back
(to Rachel)
Time to check out the new bat hroom

Kehau goes to the | adies room

RI CK
So, business is great, but what about
you? You good?

RACHEL
Yeah, |'mfine.

Rl CK
And Nat e?

RACHEL
Nate's Nate. ..
(off a |l ook from R ck)
We're better now But it doesn't
hel p that Kaweka's still on his back.
Wul d you talk to hinf

Rl CK
| don't talk to Kaweka. You know
t hat .

RACHEL

Crmn, Rick. Ho won't listen to ne.

Rl CK
Tel |, dad.

13.



Rachel scoffs.

RACHEL
Don't you think | tried. It's like
talking to a wall. He's just not the
sanme anynore. He doesn't want to get
i nvol ved.

Rl CK
Nei t her do I.

RACHEL

Just put in a good word for Nate.
Al'l right. Tal k about what a great
j ob he's done.

Rl CK
| haven't seen Kaweka in nonths.

RACHEL
You're comng to dad's birthday party,
aren't you?

Rl CK
Is it just famly?
RACHEL
No. Momwants a big affair. She rented
a ballroomat the IliKkai
Rl CK
She would... 1'Ill pass.
RACHEL

C mon, Rick, he's turning sixty.
When's the last tine you saw dad?

Rl CK
(taps a scar on his brow
When he gave ne this.
EXT. EDEN - PARKI NG LOT

Ri ck and Kehau get in Rick's black El Cam no.

RI CK
Your place or m ne?
KEHAU
Yours. | wanna wake up to the sunrise.

START MJSI C | NTERLUDE

14.
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EXT. WAIKIKI - N GHT
Ri ck and Kehau drive with the top down.
Al ong KALAKAUA AVENUE in sight of the beach.
They pass KAPI OLANI PARK and
DI AMOND HEAD LI GHTHOUSE
wth its white tower and red top.

MATCH CUT TO
I NT. RICK'S HOUSE - N GHT

A WH TE CONE OF | NCENSE burning in R CK' S BEDROOM Fragr ant
snoke wafting up

Past Kehau standi ng nude besi de the bed.

She renoves her watch and sets it on a nightstand. Rick,
nude, steps fromthe shadows and enbraces her from behi nd.

He kisses her neck. Turns her toward himand eases her onto
the bed. Tasting her belly, her breasts, her lips. Kehau
wraps hersel f around hi m hungering for nore as MJSI C ENDS

Kehau' s | ong bl ack hair drapes over her face. Slides back
and reveal s

KUUl PO " KU " AHUNA. .

anot her bl ack-haired beauty, |late 20s, arched in ecstasy as
she climaxes on a bed in a stylish HOTEL SU TE.

A sl ender brunette of m xed race, NAN RAM REZ, 21, cones up
from between Kui's knees and ki sses her.

MOMVENTS LATER
Kui puts on her blouse in front of a dresser mrror.

Behind her in bed are Nan and a sexy, nude | TALI AN MAN. The
man licks a joint. Picks up a lighter.

KUI
You light that and I'Il put your
eyes out.

The guy turns to Nan who gives hima | ook-- don't test her.
The guy puts down the joint.

Kui takes her purse off a chair, pulls out cash and sets it
on the dresser. Looks in the mrror at Italian guy.
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KU ( CONT' D)
That's for her.

She heads for the door.
KUl ( CONT' D)
(flippantly)
Al oha.
Wth Kui gone, Italian GQuy turns to Nan.

| TALI AN GUY
VWhat a bitch

NAN
No act. You loved it.

CUT TO
A PERFECTLY ROUND MOON

rising over the turtle-like profile of Mkapu Peninsula and
the gl assy bl ack waters of Kane' ohe Bay.

DROP DOWN

To a nodest WATERFRONT HOME- - 45-445 Lilipuna Road. A wooden
one-story nestled into the jungle-clad slope along the shore.

The Chevy truck coasts to a stop out front, headlights off.
| NT. CHEVY - NI GHT

Skip slips on a pair of |atex gloves.

Rummages t hrough a plastic shopping bag at his feet. Mves
asi de a box of gloves, a new pair of pants, shirt and
slippers. Cones up with a black shower cap.

Skip puts it on and | ooks at Kai po and smles, a funny sight
t hat makes the fat gangster grin.

| NT. BEDROOM - NI GHT

A soft breeze lifts and lowers a floral print curtain above
Larry Luddell, thin blonde guy fromthe plane, in bed asleep.

ON H' S FACE, his eyes slowy opening. Goggy, stalled at
t he gateway of sl eep.

Suddenly he bolts up and throws back the sheet. Uncovers
hi s ankl es handcuffed together.

Silent and huge, Skip da Bull balloons out of the dark and
cl anps a gl oved hand over Larry's nouth.
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Shoves his head onto the pillow

Larry panics and thrashes about, tw sting his body, claw ng
at Ski p.

SKI P DA BULL

(tight |ipped)
Stop, you fucka'. Lie still!

Larry puts up his hands and surrenders, utterly terrified.
Who woul dn't be?

Skip da Bull sits on one of Larry's arns and | eans over him
t he bl ack shower cap concealing Skip's hair highlighting the
utter fierceness of his massive face.

SKI P DA BULL ( CONT' D)

(quietly)
Make a sound, and | kill you.

Larry jiggles his head in agreenent and Skip takes his hand
of f his nouth.

SKI P DA BULL (CONT' D)
What 'chu t'ink, brah, huh? Dat we
not gonna find you? Stupid haole..
(snorts)
Not even one day.

LARRY
l"msorry... I"'msorry, | didn't
know. Honest, | didn't. | swear.

SKI P DA BULL
Know what, brah?

LARRY
What this was about, man. Sanpa
just told nme to start a fight...
That's all...
(sobs)
| nmean | got arrested but he gonna's
pay ne three grand.

Larry whinpers and Skip |ooks at himw th pitiless eyes.

SKI P DA BULL
Sanpa who?

LARRY
Sanpa. .. Sanpa.

Ski p's hand cl anps over Larry's nouth and nose.
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SKI P DA BULL
Don't fuck with nme, brah

Larry fights for air, thrusting his cuffed |l egs, grasping
wildly with his free hand.

Skip grabs the hand and pins it to the bed then stares
straight into Larry's face, suffocating him

Larry's eyes plead for his

life Begin to fade... when Skip
lets go and Larry gulps in air

LARRY
(sobbi ng)
| swear... | swear... that's his
nane. .. He works with ne at the
Sheraton... in the Hawaii Nei Show.

"' mone of the techs. He's ny
friend...

Larry | ooks toward a poster of the "HAWAII NEI SHOW which
shows a bare-chested, powerful Sanpban man creating a ring of
firewth atwirling, flamng knife on a dark stage.

LARRY ( CONT' D)
That's him.. He's a fire-knife
dancer. | wouldn't lie... | swear,
|"mtelling the truth

SKI P DA BULL
And da girl?

LARRY
(nystified)
VWhat girl?

Skip studies Larry. Seens satisfied. Has what he cane for.
He nods at the frightened little man and smles mrthlessly.

SKI P DA BULL
Ckay 'den. Dats it, brah. W pau.
Just keep your nmouth shut, okay?

LARRY

(teary-eyed)
Ch yeah, man. Sure, of course. Thanks.

Skip's false smle norphs into a sneer

SKI P DA BULL
You stupid fuck

Ski p whi ps out a ka' ane, an ancient Hawaiian garrote, and
waps it around Larry's throat.
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Yanks himaround |like a rag doll and tightens the strings of
the ka' ane into an X

Larry's eyes bulge in his head, his tongue sticks out followed
by a spurt of blood as his w ndpi pe CRACKS.

Skip drops the lifel ess body back onto the bed. Stands over
it and renoves the cuffs.

Grabs Larry's body and drags it into a
BATHROOM
Where he tosses it in the tub.

Ski p washes his gloved hands in the sink and notices a scratch
on his arm He goes to the body.

G abs the dead nman's hand and exam nes his nails. Thinks.
EXT. KAMA'" Al NA MORTUARY

Thick night. The Chevy pulls into the driveway of the
lifeless nortuary.

Turns down an alley leading to the back. Headlights killed.
Truck slowmng to a stop along a brick wall.

SKI P

Reaches out the wi ndow and presses a buzzer.

MOMENTS LATER

A man in silhouette steps out of a door in front of the truck.
Kai po pulls up to him a CH NESE MAN in his 60s. Wthout a
word, Skip hands himthe shopping bag and the Chevy pulls
away.

| NT. KAMA' Al NA MORTUARY - SAME

Chi nese man carries the bag through the dimy it nortuary.

Passing through a couple roons. Into a CREMATORI UM

Skip's clothes, slippers, gloves and shower cap get tossed
into an OPEN FURNACE

Chi nese man pauses and | ooks in the bag at Larry's severed
hands and a | ot of bl ood.

He throws the bag in the furnace and shuts the door.

END ACT ONE
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ACT Il
EXT. WAIKIKI - DAY

Sunrise over Wi ki ki Beach. A glorious golden sun rises
i ke a phoeni x over the curved rimof D anond Head crater.

| NT. BEDROOM - RICK'S BLACK PO NT HOMVE - MORNI NG

Ri ck eases his long frame out of bed. Goes to an open curtain
and shuts out the brilliant sunrise.

MOVENTS LATER

Rick, dressed in red |ifeguard shorts and a white tank top,
| eaves a note next to Kehau half under the sheets, her nude
fl awl ess body and sil ky black hair the envy of Aphrodite.

Ri ck | ooks down on Kehau and it's in his eyes-- she is the
light of his life.

| NT. BEDROOM - SKI P DA BULL'S APT - DAY

Skip comes out of the bathroom nude. He's all man, in every
way. He sings. Baritone. Pidgin accent. Not well, but with
sonme soul. It's funny or maybe charmng in its own way.

SKI P DA BULL
And you know... Dat it's true... Dat
for me... And for you... Da world is
a ghetto, oh-oh-oh.

Nan Renteria, nude, |lies face-down anong the sheets. She
turns to Skip who puts on his pants.

NAN
VWhat the fuck? Why are you up?... W
just went to bed.

SKI P DA BULL
What' chu nean, just went to bed?
It's alnost nine. And | gotta neet
at ten. So |'moutta hea. You too.
As soon as | |eave, get da fuck out.

Nan sits up, half-asleep. Takes a drink froma glass of water
besi de the bed.

SKI P DA BULL ( CONT' D)
So what'd you find out, huh?

NAN
Not hi n' .

Skip flips through a rack of shirts in a closet.



SKI P DA BULL
Fuck dat-- nut'ting' . She told you
soneting' . Wwudd' you tal k about?

NAN
It was all bullshit, Skip. Everything
was |ike, girl talk. You know, stupid
shit. Nothing about her famly.

SKI P DA BULL
(turns)
So what ? You neva' ask?

NAN
Fuck no. She's wi cked smart, and |'m
not stupid. If | bring up her famly
Kui will know in a second |I'm workin'
her .

SKI P DA BULL
Ah! You're fuckin' useless.

NAN
Fuck it then, don't use ne.

Skips slips on a shirt and approaches the bed.

SKI P DA BULL
VWhat about Adri an?

NAN
"' m gonna' see himtonight. Mybe.
He's supposed to text ne.

SKI P DA BULL
Wel | ? Fuckin' check.

Nan | eans over and checks her cell on the nightstand.

i ncredi ble brown ass pointing straight at Skip.

NAN
Yeah, it's here. Tonight. Ten o' cl ock,
hi s pl ace. ..
She turns back to Skip.
NAN ( CONT' D)

Yacht Harbor Towers.

Skip stares at Nan.

Comes around the bed and takes her firmly by the chin.

21.

Her



22.
SKI P DA BULL
| wanna know what dat fuckin' pake'
is up to. You understan'?
Nan nods, fearful. This is not fun and ganes.

SKI P DA BULL (CONT' D)
Turn over.

Nan conplies and Skip unbuckl es his pants.
| NT. KU 'S APARTMENT - MORNI NG

Kui | eans on her bal cony railing | ooking dowmn on SAN SCOUCI
BEACH. Sips coffee, taking in the

Surfers paddling out. Joggers along the shore.

A pale tourist setting out his towel who will be pink by the
end of the day.

Her cell CHI MES.

KUI
Yeah.

CUT IN: DANNY in his HOTEL ROOM now fully dressed and sitting
at a table.

DANNY
Kui, it's ne. | need to see you.
KUI
What for?
DANNY
It's inportant... | fucked up.
KUI
Are you drunk?
DANNY
No. Nothin' like dat. I'mat da Kahal a
Hilton, room 404. Conme on, get over
hea'. | need you.
KUI
Fuck no... What's this about?
DANNY

Dad' s com ng.

KUI
Ch, you stupid shit. What'd you do
now?
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EXT. WAl MANALO BEACH - LI FEGUARD TONER 6A - DAY

Rick sticks a sign in the sand that warns of JELLYFISH in
the water. Wal ks back toward his white, nodern |ifeguard
tower up the beach

TWO LI TTLE BOYS

| augh and chase after elusive sand crabs that pop out of
holes in the sand, crawl a few feet and then scoot back into
t heir hol es.

RI CK
(appr oachi ng)
Hey. That's not how you do it. Here,
"1l show you. Like this.

Ri ck picks up a handful of sand.

Rl CK ( CONT' D)
Now you wait... Not too close.

Ri ck stands over a hole with the boys behind him

A crab cones hal fway out. Pauses, then scurries onto the
beach. As soon as it does Rick throws the sand over the hole
and the confused crab is soon caught by the boys.

RI CK ( CONT' D)
Keep it as a pet or let it go, but

don't kill it. We're not nurderers.
Ri ght ?
BOYS
(1 n unison)
No, sir. Thanks!

The boys run off with the crab to show their parents who are
on a bl anket up the beach.

Ri ck | ooks after them neaningfully. Does he yearn to be a
father or remenber his youth? Who knows? Perhaps bot h?

Ri ck | ooks around at a beautiful day, at puffy white cl ouds
al ong the horizon and a brilliant clinbing sun.

| NT. THEATER - DAY

A torch flares to life. Illumnating the frightful face of

a Hawaiian tiki. Rapid, stick-to-log DRUMW NG begi ns. TOCK-
TOCK- TOCK, TA- TOCK- TA- TOCK- TOCK. . .

VWH P PAN

To reveal a Sanmpan fire-knife dancer racing out on STAGE.
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SAMOA SAMOA, a heavily-nuscl ed young nman. Traditional tattoos
boar tusks-neckl ace, shredded tea-|eaves around his cal ves.

He | aunches into his performance... spinning a flam ng, doubl e-
bl aded knife with whirlw nd speed.

Formng a ring of fire as it twirls, highlighting himagainst
t he deep shadows of the stage.

He dances. Leaps. Spins and rolls. SHOUTS A WAR CRY

DI RECTOR (O. S.)
Al right, that's enough.

LI GHTS COVE ON... revealing the show s
DI RECTOR

his assistants, and a handful of cast and crew mlling around
t he auditorium

DI RECTOR (O S.) (CONT' D)
Ckay, Sanpa, you're outta here. |l
see tonight.

Sanoa wal ks of f stage.

DI RECTOR ( CONT' D)
(calls after him
And be on tinme for a change!

OFF STAGE

A hal f-dozen Tahitian dancers in traditional costunes wait
to rehearse. Vicki last in line. Sanpa stops beside her,
his thick chest heaving between breaths.

SAMOA
(fiercely into her eyes)
You got it?

VI CKI
Yeah.
SAMOA
VWher e?
VI CKI
At hone... | hidit. It's safe.
SAMOA

You heard from Larry?

VI CK
No. Isn't he here?
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SAMOA
No. And he neva' called in.

VI CKI
What happened? Did he get hurt?

SAMOA
Nah. He was fine. | talk to himl ast
night. Da police let himgo. No
charges. He's suppose to be hea'.

VI CKI
Cal | him

SAMOA
| did. No answer.

The DRUMM NG resunes. The procession of dancers noves on
st age.

SAMOA ( CONT' D)
After dis, go straight hone. You

hear? And wait for ne. I'Il find
Larry.

Vicki starts to | eave and Sanpa grabs her arm detains her.

SAMOA ( CONT' D)
Hey... And don't get any ideas, huh.

VI CKI
(forces a smle)
O course not.
Vicki follows the other girls out, hips shaking.

Sanoa | ooks after her with hard suspicion in his eyes. Turns
and darts away.

THE ROAR OF A JET ENG NE takes us to
HONOLULU | NTERNATI ONAL
A private LEARJIET 35 touching down.
Taxi ng.
DANI EL  AHUNA
Stepping off the airstair onto the tarnac.
ol (V.0)
Dani el Ahuna, head of the Ahuna crine

famly. Currently, the nost powerful
crimnal organization in the islands.
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A BODYGUARD, think Oddjob, only thicker if that's possible,
opens a door and Ahuna enters a waiting black sedan.

| NT. BRI EFI NG ROOM - PROSECUTOR S OFFI CES - DAY

Prosecuting Attorney of Honolulu SHAWN "OLI" OLI VEI RA (60),
heavyset, briefs an organi zed crinme task force, an ethnically
di verse group of brass, detectives, undercover and unifornmed
cops, about twenty in all.

Aadi taps photos of Danny and Kui

all
H s son-- Daniel junior. Daughter--
Mari anne "Kuui po" Ahuna. Don't |et
the pretty face fool ya. She's a
real "sweetheart" that one.

He points to Skip.

QLI (CONT' D)
And Kahakili Kapuli...aka Skip da
Bul Il . Ahuna's nunber one enforcer.

These four formthe backbone of the
Ahuna organi zati on

di noves toward two ot her pyram ds of photos that make up
an Og Chart of Hawaii's three major crinme famlies.

OLlI ( CONT' D)
The Koas and the Chong famly. The
Ahunas' biggest rivals. Each of them
a tightly-run crimnal organization
It will be our job to derail them

DETECTI VE MANU NAKANALUA, 30s, stands in the back. A seasoned
cop, he is ruggedly handsone and built like a full back. He
downs aspirin with the help of coffee while Ai drones on.

ALl (O S.) (CONT' D
As of today, people, the gloves are
off. Wth this task force we're
finally hitting back... hard.

ROY GRI EVES (40s) Manu's partner, could be the poster-boy
for a haole cop, |ooks over at Manu. Holds up his fist and
nmout hs the word "hard", nocking Ai.

Manu grins.

MOVENTS LATER

Aiveira gathers his papers at the podium Manu |last to exit.
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QLI (CONT' D)
Hey. Got a m nute.

Manu cones over.

OLlI (CONT' D)
| want you on Ahuna. Al right?
He's the key. Whatever he does w |l
dictate what the other famlies do.
So stay on him close. He's priority
one.

MANU
And the Chongs? Wrds out that they're
up to sonething big. W m ght be
| ooking at a whole new playing field
if what 1'mhearing is true.

aLl
The Sun On Yee?
(of f Manu's | ook)
Don't buy it. It'Il never happen.
Not while old man Chong's alive.
He's too smart for that. No. Ahuna's
the key. And |I'm gonna nail that
not her f ucker.

MANU
Sounds personal .

aLl
You're damm right it is.

ai wal ks out.
Manu | ooks at the Org charts, the three nen at the top--

Dani el Ahuna. Arthur Koa (brawny Hawaiian, 60s). H's gaze
settling on Tao Chong.

MATCH CUT TO
TAO CHONG
70, wi sdom personified. A thin, serene, highly-cultured man
wth a dark interior. He sits on a covered |anai overl ooking
Honol ulu from his HOVE ON TANTALUS
A lovely CH NESE MAID brings himtea. Bows and backs away.
The Honol ulu Star-Advertiser is on the table. A front page
article with black and white photos of Daniel Ahuna, Arthur
Koa and Tao Chong reads:

TASK FORCE TARGETS LOCAL CRI ME LORDS



Hi s son arrives-- ADRI AN CHONG (30) M. Altogether.
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Adri an

is the full package, style, sex-appeal, smarts, and the balls

to use them

He takes a seat across fromhis father. Picks up the paper

with his father's photo.

ADRI AN
(drops the paper)
Fucki ng reporters.

Tao shrugs it off as if it's just part of their trade.

ADRI AN ( CONT' D)
|"ve got sone other news-- nore
interesting than that. Soneone ri pped
of f the Ahunas. Got their whole
nmont hl y ganbl i ng take.

TAO
The Koas?

ADRI AN
No one knows. Maybe. But it could be
an inside job or just sonme dunbfuck
who didn't know any better.

TAO
VWhen?

ADRI AN
Last night at the Kahala Hilton. GCot
it off Danny Ahuna.

TAO
Was he hurt?
ADRI AN
No. A honey trap.
TAO
Perfect.
ADRI AN
Is this gonna nmess with our plans?
TAO
To the contrary. | wish |I'd thought
of it... What about the surfer? Do

we have eyes on hinf?

ADRI AN
Yeah. They're in place.
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TAO
Good.

Adri an wei ghs sonet hi ng. Deci des.

ADRI AN
You sure you want to go through with
this? It mght backfire.

TAO
Per haps.

ADRI AN
One thing's for sure, Kaweka Koa's
gonna go crazy.

TAO
|"mcounting on it.

Tao Chong calmy sips his tea.
CLOSE ON: His cold, calculating eyes.
END ACT 11
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ACT 111

| NT. SAMOA' S CHARGER - DAY
The sl eek blue car winds along the S-curves of LILIPUNA ROAD.
The steel blue waters of Kane' ohe Bay visible through gaps
in the trees, beyond the low triangle roofs of the houses.
Sanmba nmakes a call. The RI NG NG CELL PHONE takes us to
| NT. BATHROOM - LARRY LUDDELL'S HOVE - DAY
Larry's corpse in the tub. Follow the RING NG into the

BEDROOM .. Past the POSTER of Sanpa Sanpa performng in the
Hawai i Nei Show.

Over to the nightstand where a cell phone RINGS next to the
bl oodst ai ned bed.

| NT. CHARGER - SAME

Sanpba hangs up.

Cruises to a stop in front of Larry's

WATERFRONT HOVE

He approaches the front door.

Knocks. Waits. Tries the handle. It's open.

| NT. LARRY LUDDELL'S HOVE - SAME

Sanpa pauses in a hallway and |istens.

Creeps into the BEDROOM onto the dishevel ed scene.

Moves into the BATHROOM and finds Larry lying in the tub
w th severed hands, soaked w th bl ood.

Sanpa stares at the corpse. Thinks. Then bolts fromthe room
| NT. TRUCK - ROAD - WAI MANALO BEACH - DAY

Two nean-1 ooki ng nokes in their 20s, LONO and KALANI sit in
a car. NOTE: "Mke" equates roughly to Pol ynesi an thug.

LONO
in the front passenger seat trains binoculars on

Ri ck Koa a hundred yards away near his |ifeguard stand.
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RI CK
gets a call on his cell

RI CK
Hey, babe. Wat's up?

CUT I N KEHAU

in Rck's hone.

KEHAU
Are you on your way home?

RI CK
Alnost. My relief should be here any
m nut e.

KEHAU
| packed a lunch. Ckay? | don't wanna'
eat out.

RI CK

VWat? No plate |unch. No two scoops
rice and nmacaroni sal ad?

KEHAU
No.
Rl CK
Wrried I'll get fat?
KEHAU
You're already fat.
Rl CK
Yeah, right. I'mbarely tw hundred.
KEHAU

| wasn't tal king about your weight.

Rl CK
Oh, you nasty girl.

KEHAU
Always... Hurry up. |'m hungry.

Ared Cty and County truck pulls into the beach access road.

Rl CK
"' mon ny way.

| NT. HOTEL SU TE - KAHALA HI LTON - DAY

Danny Ahuna sits in front of a TV making a neal of his nails.
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Skip da Bull and Kai po eyeing himfromacross the room The
two huge Hawaiians dwarfing a table with a nountain of
McDonal d' s food between them

They share a | ook, contenpt for Danny.
SKI P DA BULL
Hey, Danny. Brah, if you're hungry,
we got plenty.
Skip sweeps his hand over the food and grins maliciously.
Danny spits a nail at himthen drops his hand.

Skip da Bull picks up a load of fries and lowers theminto
hi s nouth, speaks as he chews.

SKI P DA BULL ( CONT' D)
(garbl ed, to Kai po)
McDonal d' s nakes da best french fries,
br ah.

Kai po crans a cheeseburger into his nouth in one go. Nods
i n agreenent.

BAM BAM  Soneone knocks and Danny's eyes snap to the door.
SKI P DA BULL ( CONT' D)
(mocking him
U, oh, Danny, Daddy's hone.
Skip da Bull and Kai po bust out | aughing.

Danny | ooks dagger-eyed at them both then goes to the door.
Takes a breath of courage and opens it for

Kui Ahuna.
DANNY
Ah, Kui. Cool. T anks for com ng.
KUI
(wal ks in)

So, what's up? What'd you do, burned
down hi s house?

(seeing Skip and Kai po)
Oh, shit. What the fuck are they
doi ng here? Fuckin', Danny. What a
way to start ny day.

DANNY
C nmon, Kui, stop it. Let's talk. Qut
hea' .

Danny ushers Kui to the bal cony.
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KUI
(to Skip as she goes)
| guess he doesn't trust you. Neither
do I, blal ah.

She nakes a face like pig a scarfing up food. Then steps
onto the bal cony with Danny who shuts the gl ass door.

SKI P DA BULL
(eyei ng Kui)
Fucki n' cunt.

He bites a burger.
EXT. RICK'S HOME - BLACK PO NT - DAY

Rick pulls into his garage. Gets out and grabs a surfboard.
Secures it to arack in the EIl Cam no's bed.

Kehau, cones out with a small cool er and beach towels, dressed
for a day in the sun. They get in the car and drive away.

BLACK PO NT GATE

Rick's EIl Cam no conmes out of the private gated community
and drives past a car on a side street.

KI MO (20s)

a nenaci ng, heavy-set partner of Lono and Kalani waits in
the car. He starts the car and follows the El Cam no.

EXT. ROOM 404 - KAHALA HI LTON - DAY

A breat htaking vista of the teal-blue Pacific and the beige
sands of Kahal a beach serve as a backdrop for Danny and Kui
on the bal cony.

DANNY
So what? Are you gonna' hel p?

KUI
Hel p what ? You fucked up, royally.
What am | supposed to do?

Danny wei ghs his situation, worried.

DANNY
What do you think he'll do?

KUI
Not hi ng. What can he do? You're his
son. You're fuckin' bodyguard's toast.
| can tell you that.
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DANNY
Fuck him Asshole. He got ne into
t his.

KUI

No, Danny. That was all you.

Kui | ooks down at a black Cadillac pulling into the roundabout
in front of the hotel entrance.

KU ( CONT' D)
And what do you know... Here he is.

| NT. DANNY'S ROOM - KAHALA HI LTON - DAY

The broad, displeased face of Daniel Ahuna slips into frane.

He sits in a chair with his el bows on his thighs across from
Danny who's seated on the edge of his bed with his head down.

AHUNA
Stupid fuck. Put together by a bitch..

Danny | ooks up, teary-eyed.

AHUNA ( CONT' D)
and now you cry |ike one.

Ahuna sl aps his son across the head, and Kui, seated near
t he bal cony gl ass door, cones to her feet.

KUI
Ch, fuck, Dad. What good is that
gonna do? Don't hit him
AHUNA
(to Kui)
Shut up.
SKI P DA BULL AND KAI PO
are still at the table. Ahuna's Driver standing by the door.
DANNY
sits upright and puts on his toughest face.
AHUNA

so disgusted with his son you'd think he'd shoot 'em He
turns to Skip.

AHUNA ( CONT' D)
What' d you find out?
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SKI P DA BULL
Da haol e on da plane was a decoy.
Just told to start a fight. Sone
sole' put himup to it.
(1 ooks to Kai po)
W got a line on him

KAI PO
H s nane's Sanpa Sanmpa. He works at
da Sheraton, in da Hawaii Nei Show.
He's got a record. Done tine at OCC -
burglary, assault. Usually works
alone. | got his address from ny
connec' at HPD, but it didn't check
out. His landlord told our guys that
he noved | ast nmunt. Doesn't know
where. But we'll find him W're
checking da utility conmpani es now.

AHUNA
VWhat about da girl?

SKI P DA BULL
Ri ght hea.

Skip brings over a |aptop and shows Ahuna. Kui joins them

He plays the SECURI TY FOOTAGE of Vicki in the elevator with
Danny. ZOOVSE in on her gorgeous face.

ON KU
recogni zi ng her. Her wheels turning, opportunity knocks.

KUI
Ch, fuck, Danny, she's hot. | guess
it was worth it? Huh?

Danny shoots his w seass sister a black | ook.

AHUNA
(to Skip)
Once you find "dis bitch. You hold
her until you hear fromne. Got it?

SKI P DA BULL
What about da sole'?

AHUNA
Fuck him

Skip takes his |aptop and goes back to the table.

DANNY
Hey, Dad..
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Ahuna | ooks sternly at his son.

DANNY ( CONT' D)
l"msorry... | know | fucked up.
Big time. But how 'bout | handle
‘dis...

(with a shaka sign)
make it right.

AHUNA
(viciously)
You handle "dis... make it right.

Shut da fuck up. Kaipo, get him
outta hea. Take himbefore | break
his face.

KAI PO
Take hi m where, boss?

AHUNA
VWhat -da fuck do | care. Take himto

da goddamm zoo with da utter
j ackasses. Just get himoutta hea'!

Ahuna sl aps Danny again. And Danny scranbl es away, coweri ng.
He grabs his carry-on and heads out the door with Kaipo
fol | ow ng.

Kui goes after Danny and turns to her father as she goes.
KUI
You're a fucking asshole. You know
t hat ?
EXT. | SOLATED BEACH - DAY

Ri ck, carrying his board and the cooler, and Kehau with a
beach bag and towel s conme down an isolated strip of beach

Kehau | ays out a towel. She slips off shorts, revealing a
bi kini, and sits.

Ri ck, waxing his board, |ooks at Kehau applying suntan oil.

Rl CK
Hey. There's no one around.

KEHAU
Yeah. For how | ong?

They share a | ook, consider it. Kehau shakes her head "no".

KEHAU ( CONT' D)
| hate sand.
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Rl CK
Me too.

Rick grins. Picks up his board and heads into the water.

| NT. KAHALA HI LTON - DAY

Danny, steam ng, wal ks with Kai po through the |uxury hotel.
Kui com ng up fast behind them

KUI
Danny! Danny, wait.

Danny st ops.

KU ( CONT' D)
What the fuck? Don't let himtreat
you |like that. Stand up to him

DANNY
Fuck you! Shuttup.

KUI
Yeah, exactly. Like that.

Danny takes a nonent to gather hinself.

DANNY
Look, I know you wanna hel p. But
just stay out of it. Al right?

KUI
C nmon, Danny. Ease up. Don't get so
upset.

DANNY

Yeah. Right? Dat's easy for you.
You're fuckin' perfect. He | oves
you... But | hate him 1 fuckin
hate him

Danny storns off toward the pool.

KUI
Danny, don't. Cone here.

DANNY
(wheel s)
No. FUCK OFF! Both of you.
Hotel patrons and staff stop and ogle the scene.

Danny heads toward the pool and Kaipo turns to Kui.
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KAI PO
What da fuck? He's pissed.

KUI
(eyei ng Danny)
Yeah... and stupid.

She turns to Kai po, |owers her tone.

KUl ( CONT' D)
You got your gun?
KAI PO
In my truck.
KUI
Get it. | need you for sonething.

EXT. OUT ON THE WATER - | SOLATED BEACH - DAY
Ri ck paddl es out to the break.
EXT. | SOLATED BEACH - SAME

Kehau sits cross-Ilegged under sungl asses and a wi de bri mred
hat eating a sandw ch.

A couple of locals walk by along the shoreline.
Kehau | ooks off to her right.
At the far end of the beach, sone sixty-yards away, Kino,
the I one noke fromthe car, sits under a coconut tree and
| ooks out at the water.
Kehau takes a drink fromher bottled water.
| NT. POOL BAR - KAHALA HI LTON - DAY
Danny takes a seat at the bar.
BARTENDER
(lays out a napkin)
Sir, what can | get you?

DANNY
Tanqueray tonic... wit' bittas.

The bartender makes the drink.
Danny wat ching himlike he's | oading a shotgun, thinking.

He gets up and goes to a RESTROOM at the end of the bar.
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RESTROOM - KAHALA HI LTON - SAME
Wat er pours.
Danny conmes up fromwashing his face in a sink

Looks in the mrror. A man wei ghed down by anger and self-
| oat hi ng staring back at him

POOL BAR - SAME

Danny exits the bathroom and wal ks straight out of the bar
into the LOBBY and stops.

Thi nks in a nonment of deci sion.

He turns around.

Goes back to his seat and picks up the drink

| NT. DANNY'S SU TE - KAHALA HI LTON - DAY

Skip sits at the table. Ahuna a few feet away in a plush
chair | ooking out the beautiful ocean vista. Both nen waiting.

After a tine.

AHUNA
| don't t'ink Danny's right for 'dis
busi ness.

He | ooks over at Skip.

SKI P DA BULL
No shit.

Phone RINGS. Skip answers. Wites on a napkin and hangs up.
Shows Ahuna what he wrote.

SKI P DA BULL ( CONT' D)
Da sol e's new address. He's cl ose.

Kai nuki .

AHUNA
Go get ny noney... And find that
cunt .

Skip stands to | eave.

SKI P DA BULL
You gonna' be hea?
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Fuck no. | hate hotels... 1"l

covered?

SKI P DA BULL
First t'ing dis nmornin'.

AHUNA
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be at
da \Wai anae house. You got da airport

What about da flight's last night?

SKI P DA BULL

Al ready checked. Da sole' wasn't on

‘dem So he's hea'. | t'ink she's
hea' too. Once we get her nane.

find her. | always do.
Skip da Bull wal ks out.
INT. VICKI'S HOUSE - DAY

Vi cki sits on her couch, waiting anxiously. A rum and coke
on the coffee table and a suitcase nearby.

She answers her cell.

CUT BETWEEN Vi cki and Sanpa in his Charger

side of a road in RESIDENTI AL KAl MJI

parked al ong the

VI CK
Yeah?
SAMOA
Where you at?
VI CKI
Hone. |I'mwaiting. Were the fuck
are you? Did you find Larry?
SAMOA
Yeah, he's good. | told himto wait.
VI CKI
Way didn't he show up for rehearsal ?
SAMOA
What do you care? | told you, he's
good. Now listen. | gotta go nmy house
and grab sonethin'. Then I'Il be
right over. Ckay? So don't - fuckin'-

nmove. You hear ne?

VI CK
"Il be here.
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CLI CK... Sanmpa hangs up.
Vi cki lowers the phone and | ooks across her |ivingroom at
NANCY "TI TA" PUKAH (40s) square and thick. As crude and
powerful as Vicki is lively and beautiful. Tita is a female
version of Skip da Bull.
EXT. | SOLATED BEACH - DAY

Kehau rises out of the water, her beautiful brown body
glistening wet.

She | ooks up the beach at a surfer and his girlfriend tal king
with Kinmo who has cone to his feet.

She wal ks up the beach and | ays down on her stonach. Sees..
KI MO

now al one again, sitting in the sand, gazing at the sea. The
surfer and his girlfriend nowhere in sight.

EXT. NEI GHBOR' S HOVE - BEH ND SAMOA' S HOUSE - DAY
Sanpa exits his car and enters a yard.
Moves to a wooden fence and peers over it.

Junps into his own BACKYARD, and is quickly greeted by THREE
PIT BULLS, barking and excited to see their master.

SAMOA
(whi sper)
Shut up.
Sanpa runs to a sliding glass door at the back of his house.
| NT. SAMOA' S HOUSE - DAY

He slips into the livingroomdom nated by a wall-size
phot ograph of hinself performng in the Hawaii Nei Show.

Looks around... all clear.
| NT. BEDROOM - SAMOA' S HOUSE - DAY

He peers into his room Hurries to a desk and takes out his
passport and a .38 Speci al.

Packs a gym bag with sone cl ot hes.
LI VI NGROOM

Sanpa grabs a |l aptop off a desk and puts it in the bag. Mves
to a front wi ndow where he peers out from behind the curtain.
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A black Cadillac pulls up across the street.
Skip da Bull steps out.
Sanpa goes to the sliding glass door. Opens it for his dogs.

SAMOA
Cone on, inside.

The dogs cone in and Sanpa steps out and shuts the door.
Runs to the wooden backyard fence. Hops over it and | eaves.

EXT. SAMOA' S HOUSE

Skip da Bull conmes up Sanpa's side wal kway. Looking around.
Checking for neighbors. No vehicle in the carport.

He pulls his gun froma belly-band hol ster worn under his
shirt. Opens a gate in the wooden fence and enters the yard.

ARCUND BACK

Skip reaches the sliding back door and eases it open.
SAMOA' S HOME

He steps into the LIVINGROOM and |istens-- silence.
Skip holsters his gun when RAWH RAVH RAWH

THE THREE PI' T BULLS

rush out of a hall and the fight is on..

SKI P DA BULL

Uses a chair. A couch. His arns and legs, to fend off an
attack that carries all over the room

A dog is kicked.

Anot her thrown. WHAM into a wall. Aninmal stunned.
Skip is bit on the arm

And again on the leg, amdst a CHORUS OF GROALS.

He cries out in pain. Falls to his knees. Gabs a coffee
table with one hand. Arcs it and..

WHAM Srmashes it onto the dog biting his | eg. Back SNAPPI NG
Dog YELPI NG

SKI P DA BULL
AHHH!
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A Pit Bull bites down on his arm
Skip shoves his finger up its nose.
The dog WHI NES. Lets go.

And Skip grabs it by the collar and flings it across the
room Conmes to his feet...

But the attack's relentless, fast and | ethal and the surviving
Pit Bulls conme at hi m again.

Skip kicks a dog that flips end over end.

Then hammers a dog latched to his leg. Breaks its neck. Pulls
his gun and... BLAM

Shoots the last dog as it leaps for his throat.
And just like that the fight is over.

A breathless Skip holsters his gun, blood pouring fromhis
wounds. He | ooks down at the dead dogs and cl enches his fist.

SKI P DA BULL ( CONT' D)
HAAl HAA!I! YOU FUCKAS! ! !

TI GHT ON
Skip's fierce face, his crazed, feral eyes.

END ACT 111
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ACT IV
I NT. KU 'S APARTMENT - DAY

A bookshel f. Scan past the literature-- Conrad, Dostoevsky,
Morrison, et al-- to a group of yearbooks for LA Pl ETRA:
HAWAI | SCHOCOL FOR G RLS.

Kui takes down the annual for her senior year. Kaipo near a
wet bar a few steps away.

KAI PO
It's okay if | make-a-drink?

KUI

(flips through the book)
Fuck, no. And don't touch nmy shit.
In fact, get away fromthere. Just
stand over there...

(poi nts)
There. And don't talk. It's so
irritating.

Kai po backs up and stands there |ike an unpl ugged aut onmaton.
CLOSE ON - YEARBOOK
Al the diverse, young faces.

KU (O S.) (CONT' D)
(mutters to herself)
Now what was her fucking nane...?

She flips through the pages, stops and flips back.

Zeros in on VICKI VALENTI'S yearbook photo-- a 17-year-old
girl with a cone hither |ook too adult for her age.

Kui's fingertip placed under the photo.

KUl ( CONT' D)
Vi cki Valenti.
(1 ooks at Kai po)
Hey. ..

Kai po turns.
KU ( CONT' D)
Call your connec' at HPD. | need
sonme information
| NT. BATHROOM - LARRY LUDDELL'S HOVE - DAY

CLOSE ON Larry Luddell's corpse with its m ssing hands, |ying
in an open bl ack body bag. ZIP..
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Par amedi cs seal up the bag, lay the body on a gurney and
take it away. Passing DR LISA JOANSON (60) African-American,
the coroner, talking to Manu in an outside hallway.

DR, JOHNSON
Time of death was sonetinme |ast night
bet ween twel ve and two. He appears
to have been strangled. H s w ndpipe's
cracked and I'd say his lungs are
filled wth blood. I'll know nore
after the autopsy.

Dr. Johnson wal ks out past Roy who cones on the scene.

ROY
Guess what? This guy was invol ved
in an assault yesterday norning. He
got his ass kicked over an arnrest
on a flight from Kona.

MANU
Who was the perp?

ROY
A Dwayne Kanekoa. A mnor player on
one of Ahuna's crews.

MANU
For real ? Could he be that stupid?

ROY
Kanekoa. No. It wasn't him He didn't
make bail until ten this norning.
Besi des, it doesn't add up. Nobody
connected is gonna bring this kind
of heat over a stupid beef on a plane.

MANU
Yeah, right... So what does?

I NT. BAR - KAHALA HI LTON - DAY

CANDY LACRO X (30) Hapa and hot, in a trashy way. Enters the
ritzy watering hole and sees

DANNY

sitting at the bar, munching peanuts, watching a surfing
contest on an overhead TV. Danny's drunk, but not so far
gone that they won't serve him

CANDY

sidles up to Danny.
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CANDY
Hi, Danny. \Wat are you doi ng here?
DANNY
Hey, sista. Howzit... Wat's your
name?
CANDY
Candy. Don't you renenber?
DANNY
Yeah, | renenber. But | forget.

Danny sizes her up. Grabs her and pulls her close.

DANNY ( CONT' D)
Come hea'. Fuck, girl, you're |ookin
good.

CANDY
(strokes his arm
Good enough to buy nme a drink?

DANNY
Ch, yeah, right hea'. Have a seat.
Hey brah. .

He taps the guy on the seat next to him

DANNY ( CONT' D)
G ve her your seat.

The guy, MR M LD MANNERED, | ooks to the bartender who turns
away.

DANNY ( CONT' D)
C non, show sone cl ass.

CANDY
Danny, don't. I'mfine right here.

MR. M LD MANNERED
No problem |ady. Here, go ahead.

The guy gets up and heads out of range of Danny's gl are.

DANNY
(to Candy)
What you want, sweetheart. Huh?
Chanpagne?

CANDY
No. Too early for that. A beer's
fine.
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DANNY
(to bartender)
A beer for da | ady.
(points at his gl ass)
And one nore for ne.

Candy slides onto her stool casually rubbing her breasts
agai nst Danny as only sonme wonen know how to do.

DANNY ( CONT' D)
So, what chu been up to?

CANDY
(sly and foxy)
Sane old, same old... workin'.

She puts her hand on Danny's thigh.
EXT. | SOLATED BEACH - DAY

Kehau |ies on her stonmach sunbathi ng. Eyes cl osed. She opens
her eyes and | ooks down the beach where

Kinmo still sits in the sand | ooking out to sea.
Kehau sits up and notices

anot her local man-- Kalani at the other end of the beach,
mrroring Kino, sitting in the sand facing the sea.

Each man is sixty yards away, but it's an unsettling scene
and Kehau | ooks out at the ocean for any sign of R ck.

EXT. ON THE WATER - | SOLATED BEACH - SAME

Rick drops in and catches a tube.

Ki cks out and paddl es toward the incom ng swells.

INT. VICKI'S HOUSE - DAY

The briefcase with the ganbling noney |ies on a coffee table.

Vicki on a couch and Tita in a chair, both waiting in silence.

TI TA
Dis is stupid. I'mtellin" you, dare'
al ready | ookin' for you. | bet right
now 'dare are nen at da airport with
your phot o.

VI CK

How do you know?
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TI TA
'Cause |'mnot stupid, l|ike you.
They got caneras all ova da Hilton.
And da people you fucked with, they
can get those pictures.

VI CK
But Sanpa said they wouldn't report
it because it was ganbling noney.

TI TA
Report what? They just get da fuckin
pictures. Lie dat, easy. Fuck... No

wonder you called nme. You know you're
stupid. And I'm da only one dat can
save your stupid ass.

polishes off her rum and coke. Grabs the bottle to

pour anot her.

Vi cki

TI TA (CONT' D)

No. No nore. | need you sober.

VI CK
"' m fuckin'" nervous, all right. And
scar ed.

TITA

You should be... stupid, girl.

tears up. Gathers herself.

Tita with a touch of enpathy, takes on a sisterly tone.

TI TA (CONT' D)
Listen. Dis whole t'ing is all fucked
up. Sanoba won't give you your cut.
He's gonna take it all. He m ght
even kill vyou.

VI CK
He woul dn't do that.

TI TA
Yeah he woul d. Hi's dunbass plan is
gonna blow up in his face, and al

he can do is run... And you? You're
in his way. I'mtelling you, let's
take dis noney and get da fuck outta
hea.

VI CK

Ch, yeah, that's real smart. Burn
Sanpa, so he conmes after ne too.
( MORE)
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VI CKI  ( CONT' D)
Hal f the noney's all | need. | just
called you to watch ny back. Can you
do that? | told you |I'd pay you

TI TA
Oh, yeah. You'll pay all right.

BAM BAM BAM cones a knock at the door
Vicki looks at Tita in a noment of truth.
EXT. | SOLATED BEACH - DAY

Kehau, now in shorts, |ooks anxiously up and down the beach
at the two nokes who just sit there | ooking out to sea.

She scans the ocean

The tiny figure of Rick riding a wave.

CUT I N

Rick on the wave, hitting the Iip. Wping out.
LONO

t he noke who spied on Rick with the binocul ars, appears off
to Kehau's left, joining Kalani at the far end of the beach.

KEHAU

now clearly frightened at the arrival of a third man.
| NT. FOYER - VICKI'S HOUSE - DAY

CLOSE ON-- Sanpa's fearsone face

SAMOA
VWhere is it?

Vi cki | eads Sanmpa fromthe doorway into the LIVINGROOM The
briefcase is on the table, but Tita, nowhere in sight.

SAMOA ( CONT' D)
(grabs the briefcase)
You open 'dis?

VI CKI
How could I, it's | ocked?

SAMOA
Yeah, right.

He takes | ocksmth picks attached to a chain from his pocket.
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What, don't you trust ne.

SAMOA
Ha! Don't make ne | augh.

Sanpa works the | ock as they talKk.

VI CKI
So do they know about us? They do,
don't they?

SAMOA
Wy you say dat? You see soneone?

VI CK
No. But |'ve been thinking. There
are a lot of canmeras in that hotel
VWhat if they got ny picture?

SAMOA
Just relax, huh. Don't worry. | got
it all worked out.

CLI CK the case opens-- it's packed with noney.

SAMOA ( CONT' D)
(eyei ng the noney)
Look at dat.
(to Vicki)
Ni ce, huh?

Sanpa shuts the case.

SAMOA ( CONT' D)
Ckay, den. You stay hea'. 1'll be
ri ght back.

Vicki draws a | ot of courage out of a 120 |b.

VI CKI
(goes after him
Hey, Sanpa! Wat are you doin'?

He stops and turns.

SAMOA
VWhat, sista?

VI CKI
| get half, that's what you said.

SAMOA
Dat's right. Dats what | said.
( MORE)

frane.

50.
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SAMOA ( CONT' D)
Now | ' m sayi ng dis-- you fucked up.
You got Larry killed. You know that?
(grabs her hair)
You stupid bitch. You know what they
di d? They cut off his hands! They
cut off his FUCKI N HANDS!

VI CK
Stop it! Let go... Sanpba, don't...

SAMOA
Fucki n' bitch! Huh! Wat? You wanna'
fuck wit' ne!
He shoves Vicki to the floor and kicks her.

Turns to | eave when WHAM Tita smacks his forehead with a
bl ackj ack.

Sanoa drops |i ke a sack, blood stream ng down his brow.
Tita pockets her bl ackjack and | ooks at Vicki on the floor.

TITA
| told you.

Tita pulls a G ock 42 from her wai stband, kneels and puts it
to Sanpa's head.

TI TA (CONT' D)
(to Vicki)
CGet up. Go on, nove!

VI CK
(st ands)
No, Tita, don't! Don't shoot him [
live here. I"'mon the |ease.

Tita | ooks from Sanba to Vi cki and back again.

TI TA
Fucki n' asshol e.

She shoves the gun hard agai nst Sanpa's head, but doesn't
fire. She stands and grabs the briefcase.

TI TA (CONT' D)
Get your t'ings. Cone on, let's go.

Vi cki grabs a small suitcase from behind a couch, finds her
purse and hurries out the door with Tita.

Sanoa left on the floor wth bl ood pooling around his head.
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EXT. | SOLATED BEACH - DAY - KEHAU S POV OF
Kal ani, now standing, talking with Lono down the beach.
AN ANXI QUS KEHAU

hol ds her purse. Looks at Kino who is al so standi ng and
| ooking the other way, as if keeping watch for any people.

QUT ON THE WATER

Rick sits on his board, waiting for a swell. He | ooks toward
t he beach.

I N THE DI STANCE

He sees Kehau standing, dressed. And the three nen positioned
on both ends of the beach.

A coupl e approaches Lono and Kal ani. The nmen confront them
and the two people turn back and head the ot her way.

ON R CK

Alarmed. He turns his board toward the beach and paddl es
hard. Catches a small swell and gets propelled toward shore.

KEHAU S

alarmbells are ringing too. She | ooks out to sea and sees

RI CK
paddling in.
AND LONO

now com ng her way.

The big man wal ks al ong the shoreline like he's out for a
stroll. Ignores Kehau until he reaches her and turns.

LONO
Howzi t .

Kehau, fearful and uncertain, gives hima |anguid wave.
And Lono just stares, like a carnivore.

SMASH CUT TGO
RICK - ON THE WATER

Paddl i ng hard, catching ever-snaller waves that nove him
cl oser to shore. Hi s anxious eyes |ocked on the..
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LARGE MAN
wal ki ng up to Kehau.
KEHAU
(backs up, points)

My boyfriend' s right there. He's

com ng.
LONO
| ooks at Rick. WHI STLES to his partners and points.
KI MO AND KALANI
rush to intercept Rick fromboth ends of the beach.

ON KEHAU

her indecision snmashed. She bolts. And Lono runs after her.
Catches her and throws to the sand.

Rl CK
out on the water.

RI CK
Hey! Leave her al one! Stop!

Ri ck paddles |ike a madman.

CUT BETWEEN:
The ASSAULT ON THE BEACH and RI CK RACI NG TO SHORE
Kehau flails at Lono who gets on top of her.

Ki no and Kal ani convergi ng on Ri ck who conmes off his board,
runs through the shallows and onto the shore.

Lono smacks Kehau. Grabs a handful of hair and flips her
over, burying her face in the sand.

Kehau lifts her chin and fights to breathe.
Rl CK

engagi ng Kino and Kalani. Swinging his fists in a whirlw nd
arc-- BAM He connects and Kino drops to the sand.

Kal ani barreling into Rick, taking himto the ground.
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LONO

On top of Kehau face down in the sand. He pulls her arm behind
her back. Rips off her bottons exposing her ass.

KEHAU
No!

Rl CK WRESTLI NG

wi t h Kal ani .

Getting the upper hand.

He stands, kicks the man.

Runs past Kino...

And smash-tackl es Lono of f of Kehau.

Waps his armaround his throat and rolls over the sand.
A tearful Kehau stands and pulls up her clothes.
Kino and Kal ani race up the sand and join the fight.
Now it's three on one and Rick has no chance.

They beat himnmercilessly.

KEHAU ( CONT' D)
Stop it! Stop! Leave him al one!

DOWN THE BEACH

Four surfers round a point and cone into view.
KI MO

sees the surfers heading their way.

Kl MO
Lono! Peopl e.

Lono, on top of Rick, turns and | ooks.

ONE OF THE SURFERS

has his cell to his ear, calling in the incident.
LONO

gets off of Rick
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LONO
Al right, fuck it. Leave him Let's

go.
He | ooks to a tearful, terrified Kehau.
Pi cks up her purse.
LONO ( CONT' D)
Hey, t'anks.
(chuckl es)
Good fun, eh?

The three nokes run off down the beach as the group of surfers
rush onto the scene.

Rl CK
bl eeding. Badly. Lies on his stomach in the sand. A tearful
Kehau | eani ng over him her voice SOUNDI NG MJFFLED t hr ough
hi s dazed senses.
KEHAU

Ri ck, honey, are you all right? Hang

on baby. We'll get you sone hel p.
RI CK' S POV
of the three Mdkes noving out of sight down the beach.

A ring of blackness appears in his peripheral vision and
contracts as we RIS OQUT to BLACK

MJUSI C UP
END PI LOT
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